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AROZ RAFAEL, Aingeru

Universidad Autónoma de Madrid
The Japanese End: Japan in Alexandre Kojève’s End of History

In Introduction to the Reading of Hegel, one of the most influential interpretations on Hegelian philosophy in the 20th-century France, Alexandre Kojève describes what he calls “the Japanese End of History”, opposed to the American one. Following the tendency of his time (Kojève’s text is contemporary to Roland Barthes’ Empire of Signs), Kojève imagines Japan as a culture of pure formality, where only forms matter, rather than content. In his interpretation of Hegelian philosophy of History, Kojève states that History has already finished in the United States, where, in metaphysical terms, Man has returned to Animality. However, History could have another end, and Kojève actually believes to have found it in Japan, where Man survives to History thanks to the Japanese pure formalism, namely Action without content (two of the examples he chooses are Noh theatre and Ikebana). Re-reading Kojève’s work, which has often been understood as one of his jokes, actually demonstrates how some of the most important problems in the whole metaphysical tradition of Philosophy of History come out in this Japanese End, what makes of Kojève’s text an excellent example of how Japan has been imagined in contemporary European thought. 

BORKERTAITE, Lina

Vytautas Magnus University

The Image of Japan in Lithuanian Newspapers: Discourse Analysis

Interest of Japanese phenomenon is wide spread in the world. Even Japanese themselves have their theory about Japan called nihonron. Japan is a unique country in collision of traditions and modernism. Japan is a faraway country from Lithuania, but politic, economic and cultural relations between distant countries are very common in global world, full of technologies. Media is the main tool, which allows most people to know far-distant world. Media plays a key role in forming country’s image. There is still a gap in survey of image of Japan in Lithuanian media. Thus, this paper seeks to fill it by research of Lithuanian newspapers using critical discourse analysis. Most news appearing in publications are related with cultural events, traveling, and exotic information, instead of economic or political one, which would be actual for neighboring countries. Japan in Lithuanian newspapers is seen as country full of contrasts, where culture and new technologies coexists. It is a very traditional and modern country at the same time. Traditions are related to discourse of geisha, samurai, yakuza, Japanese gardens, traditional architecture and arts such as sumi-e, calligraphy, and kabuki. Discourse of modern Japan is connected to high technologies, robots, futuristic architecture, anime, karaoke.

CHANG, Hui-Ju

University of Sheffield

The Differential Process of ‘Modernization’ in Taiwan: The Built Traditions from Taipei Walled City
During the 19th century, Taiwan and East Asia as a whole were threatened by the West and reacted to it in varying ways. Whilst China suffered humiliating military defeats, Japan chose to imitate western technologies and learning to avoid the same catastrophe. Taiwan was in a unique historical position that allows these varying cultural perspectives to be seen: during the late 19th century Taiwan was variably a part of China, subject to western treaty ports and a colony of Japan. What survives in testament to these times is its built heritage through which we can see the survival of traditions in a period of reactive modernization.

The analysis of urban plans allows an interpretation of the social and political influences of the time, particularly in Taiwan’s most modern city, Taipei. From the beginning of modernization in Late Ching period to the present day, Taipei evolved from a feudal walled town to become a modern city yet still retaining some traditionally eastern features.

In order to see what has survived and why this paper asks: How much did Taipei change during the transitional periods? And what were the socio-political and cultural forces, which created and removed traditional buildings?
HU, Daping

Nanjing University

China’s Miracle
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IKEDA, Yoshiko

Osaka University

Changing Images of Japanese Women in American Films: from Sayonara (1957) to Sayuri (2005)
Japanese women, especially "Geisha", have attracted the attention of western countries since the Universal Exposition of Paris, 1867. They have been seen as mysterious targets for desire and control. Images of Japanese women in American films have been closely related to the complicated feelings that Americans have about their occupation of Japan.  This paper examines the images of Japanese women in American films of the 1950s to the 1980s, including Shogun (1980) and Sayuri (2005), a contemporary film, which depicts the Geisha. Through a close comparison of these films, it attempts to explore the changed functions of these images in American culture over the last half century.
JASKŪNAS, Valdas

Vilnius University

Negotiating Identity of the South Indian Traditional Artists

It is almost a commonplace for the indologist to view a history of Indian art as an arena of the change or sustainability of visual ideas and images rather than a process propelled by individual expression and artistry. This attitude had permeated writings on Indian art to such an extend that the question of the individual artistry has been considered as a occidental triviality having no proper place in the Indian milieu. 

The ignorance of the artists in the history of Indian art pertains not to the natural course of knowledge about the subject but rather to some ideological reasons. It would be an oversimplification also to assign this attitude to the colonial art historiography since already in the pre-colonial practice of śastric knowledge transmission there can be seen an ambiguity between its actors, traditional artists on the one hand and brahmans on the other. 

As far as the practices of passing on śastric knowledge are much more complicated and require research in its own, the social contestations between the two groups are quite comprehensibly documented. Thus the presentation will primarily and exceptionally focus on the cases of artisans’ contestation for their social status through the claims of origins and religious functions which has been variously considered as an infringement of and overlapping with the social and religious functions of the Brahmans. For the purpose the case of the South Indian artisans, called Viśvakarmas, will be focused on with optional confinements in the period of 1930s which was dictated by the access of so far unpublished documents and material collected in the field research in Kumbakonam (India) in 2006.

As a result of this lasting struggle there arose between these two fractions many disputes that can be dealt from the perspective of identity formation. It will be therefore argued that it is rhetoric and identity-wise practices of the South Indian artists that were constant devices to negotiate their social and vocational identity.

KITAMURA, Takashi

Osaka University

Remarks on the Creativity of Japanese Acceptance of Western Culture: From Literature to Popular Art Scenes
Japan has taken in various foreign cultures, modifying them in its own manner to make a new, original culture. For example, Japanese people long ago imported KANJI (Chinese characters) to transcribe their language, but a few centuries later they modified KANJI and invented their own characters called HIRAGANA. With the arrival of the Meiji period in 1868, putting an end to the period of isolation that lasted for 250 years under the Edo Shogunate, Japan opened its doors to foreign trade and diplomatic relations. In an instant, a flood of western cultures surged toward Japan and made a significant influence on various aspects of Japanese culture, from its language to its lifestyle. Furthermore, the end of the Second World War caused another influx of American and European products. Now, in the age of globalisation, Japanese can enjoy everything from all over the world in their daily life. However, Japan has never had cultural exchange with western countries one-sidedly: there is always a creative modification in the process of receiving western cultures. We would like to call that which is working in Japanese high and sub cultures, “Japanization”. We can find many foreign elements even in seemingly very Japanese culture; we can also recognize some characteristics peculiar to Japan in Japanese reproductions of western cultural scenes. In this lecture we will consider such aspects of the Japanese culture from the point of view of hybridity and flexibility.

KOMA, Kyoko

Vytautas Magnus University

Image of Japanese Women in French Newspapers in 1995, 2000 and 2005

In present paper I analyze the discourse about Japanese women in French media, especially how the generalizing expression “the Japanese women” and the most famous traditionally stereotypical term in the world ‑ “Geisha” emerge. French media, conditioned by the social context of the 1980’s, when Japanese economy was very strong, often used the stereotype of violence to describe Japanese cultural events, even those related to fashion. However, after the economic bubble burst in the 1990’s, items of Japanese popular culture like manga started to be appreciated by people all over the world. In the discourses on Japanese women in French media, for example, could we find the stereotypes used in the 1980’s? Moreover, I search how in this period when the many countries hold a new image of Japan, the term “Geisha” was used in French newspaper.

I also compare the present analysis with my previous analysis called “Image of Japanese Women in Lithuanian Newspapers”, which showed that the fixed idea of male-chauvinism in Japan was reinforced not implicitly through stereotypes but explicitly through reported experiences or testimony. 

These considerations encourage us to understand the role of social context in the construction of stereotypical images.

LINHART, Sepp

University of Vienna
The Image of Japan in Western Popular Music

Ever since the first performance of the British comic opera Mikado in 1885 Japan played an important role in Western popular music. In the 20th century hundreds of songs treating the theme Japan were composed in North and South America, in Australia and in all countries of Europe. In my paper I first try to give an overview of the variety of songs, which referred to Japan (love songs, war songs etc.) before I proceed to an analysis of several pieces as to their lyrics, Japanese elements in the music and the beautiful covers of the sheet music. As can be expected most songs are expressions of the prevailing Japan stereotypes in a society at a certain point of time.

The second part of the paper deals with changes in these songs, which have been showing an even greater output over the past forty years together with Japan becoming an important global player. It is interesting to note, though, that several of the most successful songs do no longer sell 'Geisha and Fujiyama' stereotypes but rather give a more balanced view of Japanese phenomena, while songs with stereotypical contents continue, but seem to have a smaller audience.

RAZUMAITE, Justina

National Chengchi University

Human Rights Issues in China and Europe

The presentation will reveal prevailing human rights issues in China and Europe. There will be a few questions addressed, first, how each side defines the concept of human rights, and how perceives it in their cultural tradition and contemporary political agenda. From an historical perspective, questions about human rights were discussed already since the late Qing dynasty. And, thus, one would be wrong saying that human rights issues became topical after Tiananmen incident in 1989. European human rights debates also have been started earlier than Universal Declaration of Human Rights of 1948 was signed. Secondly, the presentation will cover comparison of European and Chinese human rights and criticisms towards each other. And finally, China’s image in Europe trough the “human rights” approach will be reflected, and, also, how this image shapes Sino-European relations will be discussed.

SKRUDUPAS, Arunas

Vytautas Magnus University

Chinese Self-perception and Self-identity from the European Point of View

The aim of the presentation is to analyse Chinese self-perception and self-identity and the European perception of this at the political level. Self-identity building is a dynamic process, influenced by the internal and external factors. On the other hand, European perception of the Chinese self-perception is influenced by the internal and external factors too. Can we speak about the transformation and reconstruction of China’s identity? Can we speak about the common European identity and what are it’s key characteristics? What are the European perceptions and assessments that shape EU China policy? The final aim is to answer the question how effective European - Chinese communication is and what the areas are where misunderstanding and, vice versa, mutual understanding is most possible.

YANG, Qiaoyu, and Julius VAITKEVIČIUS

Vytautas Magnus University

When China’s Confucius Met Western Democracy

Abstract: Two decades ago, China undertook a series of economical reforms that led to steady and rapid economical growth. The western world, that takes liberal democracy as the ideal political system looks positively at China’s economical reforms and development, but at the same time has been expecting a reform of China's political system from communistic socialism to democracy. However, China for thousands of years has been strongly influenced by Confucianism considering it as this nation’s moral principle, and has its own line of development different from western model where liberal democracy is an inevitable link in a chain. In contemporary world, China’s political system has been and is still being challenged and criticized by supporters of western liberal democracy. The article’s main thesis is that as Western countries developed along their own lines of cultural framework leading to liberal democracy which has its own advantages and issues, China also has been developing under its own cultural line and will continue to do so striving to reach the political ideals that Confucius has outlined 2500 years ago. The western model of development cannot be blindly applied to countries with a different cultural background, and neither can be used as a moral and political measure to judge other cultures that have their own understanding of development. Only if ideas and political models from different cultural backgrounds are shared in a creative and synthetic way, two different cultures can benefit. After all, globalization should happen in two directions-- China's Confucianism absorbs what best the system of democracy can give, and at the same time, the western democracy also benefits from the ancient Asian wisdom.

